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IMT School for Advanced Studies Lucca is launching a Winter School that aims at critically analysing the
multifarious notion of cut. The notion of cut plays a crucial role in different disciplines from the Humanities
and the Social Sciences, among others, a circumstance that makes it an ideal subject for careful scrutiny and
examination from both an historical and a theoretical perspective. The occasion is particularly favourable as
the Winter School is contiguous with the international three day conference on John Ruskin to be held, among
other locations, at IMT Lucca on 28th November.
The concept of cut is tied to crucial ideas in Western tradition such as composition, style, detail, montage,
interval, frame, selection, exclusion/inclusion, border, perception, "gaze" on which a long history of both
practices and theories is grounded.
Keeping Ruskin’s aesthetic approach in the background, the concepts and practices of cut will be taken into
account from different perspectives. A picture frame leads the eye and hand of the artist through markers of
the compositional cuts. The cut, the choice of the image's edge, becomes the tangible boundary of the artistic
gesture and trajectories of sight. The observers, on the other hand, are engaged in a perceptual path that
triggers their ability to understand the formal structure and the meanings of the image and to play with what
has been left out of it (including, integrating, completing the missing part, thus operating a further cut). The
cut is a powerful tool not exclusive to visual narration, as it embodies both the receiver's (intended) experience
and ability to operate her/his own cut and the producer's/artist's intention. In the gesture of framing, the artist,
for example, can drive and place the spectator's attention on specific loci of the image, and at the same time
modulate it (in terms, for instance, of intensity, amplitude, and even perceptive and emotional response).
Equally, however, even the producer is not fully aware of what is in and what is out of the framing, as
something - including the visual cultures and habits of the spectators - keeps escaping from the compositional
choice and “leaks out” (Ginzburg 1989), as excess, in the picture. The cut always moves on the borders
between control, style, technique, mise-en-scene, cultural filters, habitus.
Starting from the perspectives of the Humanities (Aesthetics, Archaeology, Art History, Literature, Cinema
and Media Studies, Photography) the main aim of this Winter School is to enlarge the debate on the Social
Sciences related to Cultural Heritage (Management, Economics and Legislation of Cultural Heritage) and to
foster an interdisciplinary approach. The investigation of the multiple areas of intersection between these

different perspectives is necessary to identify the various performative aspects of the cut and to conceptualise
a complex understanding of such modelling exercise. Some recurrent questions will arise: how does the
framing deliver a meaning? What kind of montage is in operation? What is in focus and what is at the margin?
What is discarded? What modalities exist to bring back in what the "producer" has left out of the frame? What
is the relation between virtual and real within any given cut? Such interconnections will bring to the fore the
problematic role of the cut in institutionalising knowledge, in defining cultural heritage, and in designing
cultural policies.
The overarching goal of the Winter School is to enable MA Graduates as well as junior researchers (PhD
Students, Post-doctoral Fellows and Junior Professors) from differing fields of the Humanities and the Social
Sciences to reflect on a highly cross-disciplinary notion, in a collaborative environment and together with
scholars from different fields about both theoretical approaches and methods for empirical research.
Participants will have the opportunity to present their projects during workshops and to collaborate with
leading scholars and peers. The school offers various possibilities to exchange ideas, to discuss current
research and methodological approaches, as well as to receive feedback on one’s projects from professors and
peers in different fields.
PARTICIPATION
The Winter School will adopt a wide variety of teaching formats, from keynote lectures and workshops to
group discussions and class visits to public and private collections, exhibitions, and institutions. The School
activities will be held in English.
Although all the formats are open and free to be attended by each and every one of the participants, the Panels
dedicated to paper presentations are more designed for PhD Candidates and Post-doctoral Fellows, while the
Workshops are more designed for MA Graduates.
Confirmed Keynote Speakers:
Costanza Caraffa (Head of the Photo Library, Kunsthistorisches Institut in Florenz, Italy);
Maria Luisa Catoni (Director of the Research Unit LYNX Center for the Interdisciplinary Analysis of Image,
Professor at IMT School for Advanced Studies Lucca);
Barbara Flueckiger (PI ERC Advanced Grant “FilmColors. An Interdisciplinary Approach”, Professor at
Department of Film Studies, University of Zurich)
Panels and Workshops:
Both Panels and Workshops call for structured contributions of the participants:
Panels
We plan to have a series of 20-minute presentations per Panel, with the overarching topic chosen after the
selection process. We encourage case-study based contributions addressing any of the following areas or
interrelation among them:
● The history of the use of cut in different artistic practices (from drawing to engravings, from
photography to cinema)
● The history and theory of the frame
● The history and the theory of the processes of institutionalisation in cultural heritage
● The different meanings of centre and margins in cultural heritage

Workshops
We plan to have a series of 10-minute presentations at the Workshops. The contributions will be selected
along the lines of the general topics of the Workshops, that will be:
● From Expanded to Cyber: de-framing and re-framing practices for archaeological reconstructions and
cinematographic screens
● Voyage en Italie: Photography and Cultural Heritage in Italy
For further information about Workshop I (From Expanded to Cyber: de-framing and re-framing practices for
archaeological reconstructions and cinematographic screens), please contact Dr. Rossella Catanese:
rossella.catanese@imtlucca.it
For further information about Workshop II (Voyage en Italie: Photography and Cultural Heritage in Italy),
please contact Agnese Ghezzi: agnese.ghezzi@imtlucca.it
Audience Participation
Numerous time slots will be devoted to Q&A sessions, informal contributions, social interaction, etc.
Therefore, the attendance to the Winter School as members of the audience is possible and welcomed.
APPLICATION
For both the formats as well as for audience participation, please send the following application materials as a
single .pdf document to lynxwinterschool@gmail.com by 6 October 2019:
● Abstract of the proposal. The proposal should not exceed 350 words and include a short relevant
bibliography (for Workshops and Panels)
● Brief CV. The CV should not exceed two pages in length (For Workshops, Panels and audience
attendance)
● One page summary of your current research project – e.g. master thesis, PhD dissertation, or research
career project (For Workshops, Panels and audience attendance)
● Request for accommodation (optional)
The Winter School fee is €260 per person. This registration fee covers access to all plenary and
workshop sessions, three lunches and all the coffee breaks, the welcome reception, conference materials,
and a field trip to Florence.
The entire accommodation (single and double-rooms) for six attendees will be covered. In case you are
interested, please include with the application material a request for accommodation.
The list will be selected by the Organizing Committee according to the application material.
The Winter School will provide 4 ECTS credits (for paper presentation) and 2 ECTS credits (for
audience attendance) to attendees.
The selection outcome will be communicated by email by 11 October 2019. For further information
about the Winter School please visit the website lynxwinterschool.imtlucca.it or email
lynxwinterschool@gmail.com

